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Zakladni potfebou ateliéru Reklamni fotografie
ve Zliné je mit zed, galerii, prostor, kde muzou jeho
studenti svou tvorbu povésit. Fotografie je hotova
teprve na zdi nebo v publikaci. Proto kdyz Pavla
Navratilova pfisla v Fijnu 2010 s nabidkou vyuZit
prostor pod zlinskou poliklinikou, nebyl pro organi-
zacné schopny ateliér fotografie problém se pfilezi-
tosti chopit. Rozhodli jsme se pro fungovani na bazi
studentské iniciativy za podpory ateliéru a jeho
vedouciho Jaroslava Prokopa. K véci se od zacat-
ku pfipojila Eva Kon&alova ve snaze zurodit svou
roéni berlinskou zkuSenost. Tak vznikla Photogether
Gallery, pojmenovana v navaznosti na jiz fungujici
ateliérovy web: photogether.org

Prostor zpo€atku bez koncepce, zivelné se utva-
fejici, se setkal s prekvapivym ohlasem. Zadosti
o vystavy pfichazely i z ostatnich ateliér( fakulty a my
jako organizaéni tym jsme se jim nebranili. Proto mohl
vzniknout dojem, Ze jsme jakousi vykladni skfini nasi
Skoly. Dokud ale nebude mit fakulta vlastni prostor
pro prezentaci svych ateliéri, budeme radi zastupo-
vat tuto roli. Takova je situace ve Zliné. Samoziejmé
nehodlame upadnout do letargie a Eekat, co nam kdo
donese. (Ondfej Hruska, 2011)

Vystavni program galerie je tvofen jeho provozo-
vateli: studenty nebo absolventy ateliéru Reklamni
fotografie UTB ve Zliné (ARF). Od zaloZeni galerie
v roce 2010 do roku 2013 to byli Ondfej Hrudka, Eva
Kon&alova a Pavla Navratilova. Nasledovalo obdo-
bi od roku 2013 do roku 2016, kdy galerii provozo-
vala Pavla Navratilova, Filip Beranek a Petr Willert,
ktery v Cinnosti pokraCoval az do roku 2019, kdy spravu galerie
prevzali Matéj Skalicky a Elsa Rauerova. Jednotliva obdobi se viak
prolinala, nékteré vystavy poradali hostujici galeristé a kuratofi:
napriklad Anna Mlynek Maximova, Lucia L. FiSerova, Martin Fisr,
Karolina Juficova, Tomas$ Pospéch, Lucie Smardova, Nela Klajba-
nova, Matej Chrenka, Juraj Starovecky, Michaela Pastekova a dalSi.
O vizual galerie se postupné starala fada grafik(: od Marka Erhen-
berga, Zderfika Kvasnici, AleSe Repika az po Davida Kelovského,
Klaru Daniovou a Maxima Capa.

Ao @ o

Prostor byvalého krytu (bunkru) civilni obrany ve zlinské poli-
klinice za deset let své galerijni funkce hostil ke stovce vystav.
Za tu dobu zde byla vystavena a obhajena naprosta vétsina klau-
zurnich praci ARF, &ast diplomovych a bakalarskych praci. Také zde
probéhla fada prednasek, autorskych ¢teni a koncertl pofadanych
jak pfimo galerii, tak i ve spolupraci s iniciativou Patti Z6na (Matéje
BroZe a Marie Ligocké) nebo s festivalem Novy svét. Pfi ohlédnuti
za deseti lety existence galerie jsme posbirali historické i aktualni
vypovédi Sesti dosavadnich galerista.
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The one thing the Advertising Photography Studio in Zlin needs
is a wall. A gallery, a space where students can put up their work.
The photo is only finished when it is on the wall or printed and
published. Therefore, when Pavla Navratilova came with an offer
to use the space under the Zlin outpatient clinic in October 2010,
it was hardly a problem for the organizationally capable photogra-
phy studio to seize the opportunity. We decided to operate as
a student initiative with the support of the studio and its head, Jaro-
slav Prokop. Eva Kon&alova joined the team at the very beginning
in order to make good use of her one-year experience in Berlin.
This is how Photogether Gallery was founded, named after the
already existing studio website photogether.org.

The space, although initially without a clear concept, sprout-
ing into existence quite spontaneously, generated a surprisingly
positive response. Requests for exhibitions came also from other
studios of the faculty, and we, as the organizational team, had no
reason to reject them. This provoked the impression that we are
some kind of a showcase of our school. However, until the faculty
has its own space for presenting the work of faculty studios, we will
happily take on this task. Such is the situation in Zlin. Of course,
we do not intend to wait lethargically for someone to bring us some-
thing. (Ondra Hruska 2011).

The gallery's exhibition program is created by its operators:
students or graduates of the TBU Advertising Photography Studio
in Zlin (ARF). From 2010, when the gallery was founded, to 2013,

Lv"\ it was run by Ondfej Hru8ka, Eva Kon&alova and Pavla Navrati-
lova. From 2013 to 2016 it was run by Pavla Navrétilova, Filip
Beranek, and Petr Willert, who held the position until 2019, when Matéj Skalicky
and Elsa Rauerova took over the management of the gallery. However, the above
mentioned periods intertwined and some exhibitions were organized by guest
gallerists and curators: for example Anna Mlynek Maximova, Lucia L. FiSerova,
Martin Figr, Karolina JuFicova, Toméas Pospéch, Lucie Smardova, Nela Klajbano-
va, Matej Chrenka, Juraj Starovecky, Michaela Pastekova and many others. The
look of the gallery was handled by a number of graphic artists: Marek Erhenberg,
Zdenék Kvasnica, Ale$ Repik, David Kelovsky, Klara Daniova, and Maxim Cép.

HEradeO1

In ten years of its existence as a gallery, the space of the former Civil Defense
bunker in the Zlin outpatient clinic has hosted hundreds of exhibitions. In the
course of those years, the vast majority of Advertising photography studio's
dissertations, diploma and bachelor's theses were exhibited and defended here.
It also hosted a number of lectures, authorial readings, and concerts organized
from its own initiative and in cooperation with Mat&j Broze's and Marie Ligocka's
Patti Zona initiative, or in cooperation with the New World festival. Looking back
at the gallery's ten-year existence, we collected historical and current testimonies
from six former gallery operators.

(na)
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Photogether Gallery je autorskym projektem, ktery
vznikl ve Zliné na podzim roku 2010. Tuto galerii jsme
zalozili spolu s Pavlou Navratilovou a Ondfejem Hrus-
kou — studenty ateliéru Reklamni fotografie — pro vlast-
ni potfebu realizace a aktivniho se zapojeni do zlinské
subkulturni scény, ktera se nam zdala podvyZivena.
ZalozZeni galerie vyplynulo z okolnosti, Ze Fakulta
multimedialnich komunikaci, na které studuji Sestym
rokem fotografii, nema vlastni galerii. Po ukoné&eni
¢innosti Galerie 12 (Fijen 2010) kvuli neochoté obou
stran se domluvit a spolupracovat (myslim tim univer-
zitu a ob&anské sdruzeni Dvanactka, 0. s.) uz nebyl
zadny zajem na tom, dat studentim prostor se reali-
zovat. Photogether Gallery funguje nezavisle na fakul-
té &i univerzité. Spolupracujeme se studenty fakulty
formou poradani vystav, prednasek ¢i workshop(. Diky
tomu jsem ziskala osobni zkuSenost s problematikou
nezavislych galerii a prakticky jsem tak do ni mohla
pfimo nahlizet. Za pul roku Cinnosti jsme pfipravili
vice nez sedm vystav, nékolik pfednasek, prezenta-
ci studentt vytvarnych obord, projekci, hudebnich
performanci. ' Realizovali jsme pFednaskovy cyklus
Kulturni [byfé] v Domé& uméni ve Zliné. Mym zamérem
je podporovat mladé soucasné tvlrce formou realiza-
ce kvalitnich projekta v galerii PHTG, spolupracovat
se zahrani¢nimi institucemi, spojovat zlinskou scénu
a vytvaret ji kulturni zazemi &

EVA Koncéalova — 2011

Hﬁécil: Landescape_(2011)

3

Photogether Gallery is an authorial project that
arouse in Zlin during autumn 2010. | founded this
gallery together with two more students of the Advertis-
ing Photography Studio Pavla Navratilovd and Ondiej
HruSka. We did so for our own need to realize our
potential and to get actively involved in Zlin subcultur-
al scene we considered undernourished. | have been
studying photography at the Department of Multimedia
Communication for six years. The department does
not have its own gallery and this naturally lead to our
decision to found one. The Gallery 12 quit in October
2010 due to unwillingness of both sides to agree and
cooperate (I mean the university and the civic asso-
ciation Dvanactka o.s.) and there was no other inter-
est in giving students a place for their self-realization.
Photogether Gallery is independent of the department
or university. Our cooperation with the department
students is based on organising exhibitions, lectures,
and workshops. This way, | gained personal experi-
ence and had a chance to understand the issues
of independent galleries. During half year, we organ-
ised more than seven exhibitions and several lectures,
presentations of visual arts students, screenings as
well as musical performances. We also organised
a course of lectures called Cultural [byfé] in Zlin House
of Culture. | aim to support current young authors
in realisation of their high-quality projects in Photo-
gether Gallery, and | also try to cooperate with foreign
institutions, interconnect Zlin artistic scene, and create
fine cultural background.

EVA Konéalova — 2011
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Vojtéch Skacel: Landescape
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Hndrej Hruska

Pamétniku!

Nebyla to pardda? Rozhodné si nenechat radit.
Rozhodné si nenechat poradit od uditeld — prosli
tim uz pfed tebou. Dospéli ve fotografii, dokazali to.

VSimli jste si, kam se od té doby dostala fotka?
Co jsme to odpalili? Fotka, krmivo pro tajmlajny.
Tajmlajna Tvoji Baby. Ale Tvoje Baba je dobra,
ta taky zna komoru. Spole¢na zkuSenost smrad-

lavych a vysuSenych rukou. Ty a Tvoje Baba jste

tak stafi, Ze jste jesté sdileli fotky s lidma, ktery
to zajimalo.

Dokazes si to predstavit? Na zacatku gin.
Vymalovat na &isto. Zalepit diry sadrou. Hfebi-
ky do betonu. Pfekvapivé malo plisné. Hard-
ware na preziti v atomové valce — bez revize
a k nepouziti. Na druhym rohu &ajovna. Na
nasem rohu zatéka. Dotahnout lidi na akci.
Pro¢ prisli?

Chapu, pro¢ skoncily obé& 12-tky. Jsem
vdécnej. Parkrat jsem se vratil, neslo se
schovat, nikoho nepotkat. Zlin samoziejmé
nezmizel, i kdyZ to mohlo byt pfani.

Jit tak do Svitu jako poprvé, v lednu,
po odevzdani talentovek. Chapes? Prihlasil
se na Skolu ve mésté, kterym jednou projiz-
dél. Nékam do Karpat. U té cesty pak hrnul
hlinu. Pozdéji.

Z diry v zemi vyrostla filharmonie
a knihovna. Masaryk odkracel. Tam se taky
vystavovalo. Na stolech chlebiCky, bilé,
Cervené a katalogy. Obé&d na kartu. Zafezy
v travniku, historicky prdzkum Domu uméni
a jeho linolea.

Letna, Malenovice, Podvesna, Lesni.
Lesni je ddvod, pro¢ byt ve Zliné. K ptakovi
na kafe, dnes uz s burgrem. Tehdy k Ptako-
vi na kafe a pomazanku. Dnes burgr na mole.

Tehdy se vyhnout autiim, dnes viadnou pési.
Vecefe na Myslivné, rana na ROzku, noci
v Americe, dny.

Kdybych nevlezl do toho Bunkru!

Nevlezl do Bunkru, dodélal Skolu a je z ného
fotograf.

Vlezl do Bunkru, nezapomene na to a neni z ngj
fotograf.

Mezi Bunkrem a odjezdem je max. rok a pul. Jesté ze
jsme byli neprofesionalné pomali.

10Q

Nikdy nepfestal byt fotograf. Stradny slovo. Tvoje
mama Photography.

Hey, you who still remember!

Wasn't it cool? First thing — no advice. Definitely no
advice from teachers — they got through this before
you. They matured in photography, they made it.

Musel zdrhnout a nikdy to nikomu nevy-
svétlil. Musel zdrhnout, protoZe si myslel,
Ze uz je toho moc. Tolik, nebo tak malo,
ze to na dalSi semestr uz nestadilo. A nechat
si pomoct?

)

Did you notice where photography has come

since then? What have we launched? A photo

— food for the timelines. Timeline of your Old

@ Girl. However, your Old Girl is good, she also

knows the darkroom. Common experience
f stinking and dry hands. You and your
Old Girl are so old that you used to share
@ photos with people who were into it.

(

Kdo si kdy nechal pomoct? Ty?

Ja vim, kde Vas najdu. Berlin, Izrael,
Tchaj-wan, Olomouc, Londyn, Beskydy,
Zlin.

My

Ta drzost! Zalozit Prostor. PInit ho.
AZ o dost pozdéji jsem vidél, jak se
to déla, aby ses nespalil. Pomalu,
v rytmu do-ta-ce. Rozhodné& nepfes-
pavat v galerii, nebydlet tam, nejsou
tam okna, neda se vyvétrat. Snidané
v nemocniéni kantyné. Tvafis se, ze
jsi ok, ale jsi paco$. Pak uz ta tvrda
zem — uz se vi, Ze jsi tam doma. Tak
pry¢. Nerozloucil jsem se vibec
s nikym, ani s Tebou, tak promiri.

Can you imagine it? At the begin-
ning, there was an act. Printing the walls
clean. Covering the holes with plaster.
Driving nails into concrete. Not too

much mould, surprisingly. Hardware

for surviving in nuclear war — without

check and useless. At the other corner

there is a teahouse. Our corner is

leaking. How can you haul people to
e event? Why have they come?

0

e

| understand why the previous
galleries quit. | am grateful. | have
returned several times, there was no
chance to hide, no chance to avoid
meeting somebody. Of course, Zlin
has not disappeared, even if | might
have wished for it.

Nema to pokra¢ovani, ne ode mé,
ale ta rukavice hozena, zvednuta ze
zapraSené podlahy Bunkru. Zved>
li ji. Maji archiv na webu. Peclivej,
neda se jim uniknout. Najdou si té.
Posilaji ti texty, co jsi napsal. Mluvi$
v nich o planech. Hovno plany.

Y

X
=
e d
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| wish | could go to Svit as | did

for the very first time, in January,
after handing in my admission works.
Do you understand? He applied for
school in a city he once had gone
through. Somewhere to the Carpathi-
ans. Then he shovelled soil along
this road. Later. The Philharmonic
and library grew up from a hole in the
ground. Masaryk walked away. There
Iso the exhibitions took place. Open
sandwiches, wine and catalogues on
the tables. Lunch bought with a card.
Grooves in the grass, historical explora-
tion of the House of Culture and its lino.

Kdyby byl semestr nebo dva
duSevni hygieny.

K

Nemusel bys poslouchat podcas-
ty o spoluzacich, podcasty, conejsou
0 Uspéchu. Kamaradi, co to dali,
davaji, nebo nedali, nedavaji.

Ale! Naugili jsme se hybat. Tvofit—
ne v galerijnim smyslu, vole. Postup-
né se naucis, jak se hybat tak akorat
rychle. Miji§ ostatni, neztratili se. Maji
déti, prochazi se s nima po Letné,
po Karliné. Nikdo nejsme tak original-
ni, ani ty nase sracky nejsou puvodni.
Ale nevyplytval jsem energii uditel
a instituci. Zformovali mé&! Ten tvar se
neda popsat a neni hotov.

HYny

=

\

Letna, Malenovice, Podvesna, Lesni.

Lesni is the reason to be in Zlin. Coffee

t the Ostrich Bar, today you can have

a burger, too. Back then, you had a coffee

and spread. Today you have a burger on

the pier. Back then, you had to watch out for

cars; today, pedestrians are the ones who

rule. Dinner at Myslivna, punch at Ruzek,
nights at America.

VSichni erasmaci, Moravaci i vSich-
ni mezi tim. Kazdej zpatky jinam, kazdej

na jinou stranu. Ze zlinskyho Bunkru,

» v N\
odkud utekl nebo teprv utele, kazdyho

to Ceka. Nikdo nevydrZi. Svym tempem,

z Bunkru pod poliklinikou, co zménila majite- \

I

le, ale motory tam zlstaly. Z Bunkru, co I&€i,
fikali jsme. Je to pravda. Diky.

| wish | hadn’t set my foot in the bunker!

v

He didn’t set his foot in the bunker, graduated

oh. Ondfej Hruska — 2021 and became a photographer.

He did set his foot in the bunker, will never forget it and
hasn’t become a photographer.

Thereis ayear and half between the bunker and his leaving to
the max. It’s a good thing that we were so unprofessionally slow.

He has never stopped being a photographer. What
a dreadful word. Your mamma Photography.

He had to cut and run without ever explaining
anybody. He had to scram because he thought it was
far too much. Too much or too little, in any case, not
enough for another semester. And let somebody
help him? Who has ever taken advice? You?

| know where to find you. Berlin, Israel, Taiwan,
Olomouc, London, Beskid Mountains, Zlin. The
cheek of it! To found the Space. To fill it. Much later
| saw how things should be done not to get your
fingers burnt. Slowly, in the rhythm of sub-si-dy.
Absolutely not to sleep in the gallery, not to live
in it, there are no windows, you can't air it out.
Breakfast in the hospital canteen. You pretend
to be ok but you are a patient. And then the hard
ground — everybody knows that this is your
home. So, you must be gone. | didn’t say good-
bye to anyone, not even to you, I'm sorry.

There is no “to be continued”, not from me.
They lifted the thrown gauntlet from the floor
in the Bunker covered with dust. They have
an archive on the website. It’s carefully done,
you have no chance to escape. They will
always find you. They keep on sending you
texts you alone wrote. You speak of plans
in them. Jack shit plans. | wish there was
a semester or two of mental hygiene. You
wouldn’t have to listen to podcasts about your
classmates, podcasts that don’t speak about
success. Friends who made it, are making it,
or didn’'t make it, and are not making it.

But! We have learnt how to move. How
to create — not in the gallery sense of word,
dude. Little by little you learn to move just fast
enough. You pass the others, they havent
disappeared. They have kids and stroll with
them around Letna or Karlin. None of us is
too original, not even the craps we made are.
However, | didn’t waste the energy of teachers
and institutions. They knocked me into shape!
The form can’t be described and isn't ready yet.

All the Erasmus students, Moravians and every-
body in between. Each of them is back to a different
place, each of them has gone to another side. They
fled or are to flee from the Zlin Bunker. This is wait-
ing for everybody. Nobody sticks. Everybody leaves
at their own pace from the Bunker under the outpa-
tient clinic, which changed its owner but where engines
remained. From the Bunker, which can heal, as we used
to say. Itis true. Thanks.

oh. Ondfej Hruska — 2021
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f'ilip Berének

Priestor galerie svojou &lenitostou vyzyva k atypickym
pristupom k inStalaciam, ktoré si vyZaduju priamu reakciu
na miesto, v ktorom sa ocitnu. Z asti sa tak vytraca
pbvodny rukopis, ktory vSak kompletne vyna-
hradzuje Uplne nova situacia vychadzajuca
z autorovej komunikacie s priestorom. Spolu 4
s podzemnym tichom a bezCasim, ktoré
vytvara absencia denného svetla, vznika /
pozicia zamrznuta v ¢ase. Primarnou funk- /
ciou bunkru bolo ignorovat’ okolie a vytva- |
rat autonémne podmienky, €o je typické |
aj pre galériu, na rozdiel od nej vSak |
za UCelom prezit skazu a zachranit zivot.
Pbvodné vyuzitie priestoru tak nemoz-
no popriet ani po rokoch, nepriamo tak
vplyva aj do jeho su€asného alternativ-
neho vyuzitia. Vystavujaci su tak posta-
veni pred nutnost vytvarat boj medzi
ich dielom a funkénymi prvkami ako
generatory, vzduchovody, filtracie, ktoré
by beZne boli povazované za ruSivé
elementy, pri pristipeni na tieto podmi-
enky sa v8ak tento boj méze zmenit na
zaujimavu komunikaciu. V tomto momente
spociva jedineCnost Photogether Gallery.

Nazov prevzal bunker od labelu

vizia stala utépiou, kedzZe program sa sustredoval najma
na nefotografické a mimouniverzitné projekty, napriek
tomu zostal nazov galérie nezmeneny dodnes.

; Cielom projektu od jeho zaloZenia bolo
\ zachovat si nezavislost — a to nie len finang-
\ nu, ale aj obsahovu a programovu a najma
poskytovat’ hostujucim autorom a ich projek-

tom absolutnu slobodu v realizacii a prezen-

tacii a zaroven podporovat ich snahu

maximalnym moznym spdsobom. Limity
a hranice si tak uréuje vystavujuci sam.
Za pat rokov chodu tak priestor zazil
mnozstvo autorskych vystav (Vojtéch
Skacel — Landescape, Martin Fisr —
Koci¢ky a Sudek, Tereza Kaburkova —
Orientteppich, Michal Kalhous — Argen-
tum atd.) alebo kolektivnych projektov
v spolupraci s univerzitami (Azbestové
prazdniny od $tudentov VSVU Brati-
slava, Predvidanje Studentov Univer-
zity v Lublani alebo Shuffling pixels
Studentov OCAD University v Toronte),
ale aj kuratorskych projektov prevadzko-
vatefov galérie.

V sulade s otvorenostou k novym

Photogether, ktory vytvorili v roku 2008

rovnako Studenti ateliéru Reklamni fotografie

jednak pre nepraktickost pouzitia nazvu ateliéru,

ale najmd pre ziskanie Ciasto€ného odstupu
anezavislosti od oficialnejinstitacie. Prijeho zaloZeni

bolo hlavnou viziou ziskat priestor pre prezentaciu
spominaného ateliéru a jeho popripade inych Studentskych
projektov. Zhruba po dvoch rokoch chodu galérie sa tato

pristupom sa nesie aj graficky vizual galé-
rie uZz od jej vzniku. Dolezitym komunikac-
nym prvkom s verejnostou sa stali plagaty
k jednotlivym udalostiam, rovnako aj v tomto
pripade dostali graficki dizajnéri miesto konkrét-
nych poziadaviek a o€akavani vofnu ruku a priestor
pre vlastnu realizaciu.
FILIP Beranek — 2015

FRE Gty
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The gallery space is rather fragment-
ed, which calls for atypical approach-
es to installations that require a direct
response to the space where they are
placed. This causes a partial loss of the
original aesthetics, which, however,
is fully compensated by author's commu-
nication with the space. Together with the
underground silence and the timeless-
ness evoked by the absence of daylight,
a position frozen in time emerges. The
primary function of the bunker was
to ignore the surroundings and create
autonomous conditions, which is typical
for the gallery, too, but unlike the gallery,
the bunker was meant to save lives and]
help people survive a disaster. The orig-
inal use of the space is apparent even
after many years and therefore indirect-=
ly permeates its current alternative use,‘*’

too. The exhibitors are thus faced with ==
the struggle between their work and =
the functional elements such as gener- S

ators, air ducts, and filtration. These
would normally be considered disruptive
elements, but when one accepts these
conditions, the struggle can become an
interesting communication. In this lies the
uniqueness of the Photogether gallery.

The bunker took its name from the
Photogether label, which was created
in 2008 by the students of the Adver-
tising Photography studio, too. It would
have been impractical to use the actual
name of the studio, and it was also desir-
able to distance the gallery from the offi-
cial institution and make it partially inde-
pendent. When it was founded, the main
idea was to have a space where students
of the aforementioned studio could pres-
ent their work and where, eventually,
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other students' projects could appear,
ktoo. About two years after the gallery
was opened, this idea was deemed
-utopic, as its program focused mainly
on non-photographic and non-universi-
ty projects. Still, the name of the gallery

has remained unchanged to this day.

The aim of the project since its concep-
tion has been to maintain independence —
in terms of content and program and also
finances, but above all to give the authors

= and their projects the absolute freedom in
implementing and presenting their work,
while supporting them in every possible
& B way. Only the author sets the limits and
AL L boundaries. In five years of the gallery's
existence, the space hosted a number
of author exhibitions (Vojtéch Skacel —
4'Landescape”, Martin Fisr — "KocCicky
a Sudek", Tereza Kaburkova — "Orient-
teppich", Michal Kalhous — "Argentum",
etc.), collective projects in cooperation
with various universities ("Azbestové
prazdniny" by the students from VSVU
Bratislava, "Predvidanje" by the students
of the University of Ljubljana or "Shuffling
pixels" by students of OCAD University
in Toronto), as well as curatorial projects
of a number of gallery operators.

Klauzury_(2015)

From the very beginning, the visual
aesthetics of the gallery mirrored the
openness to new approaches. Posters for
individual events became an important
tool of communication with the public,
and also in this case, graphic designers
were given a free hand with the imple-

~ mentation and room for their own crea-
" tivity, rather than specific requirements.

*a -

FILIP Beranek — 2015
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Predvidevanje_(2015)
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Budovanie Slovenska_(2013)

Katapult_(2013)

Katapult_ (201

Anna Horéinové_lNPfi (2014)
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Jan Jindra, Jaroslav Prokop, Jan Regal:
Reklamni fotografie
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Ateliér fotografie Univerzity v Lublani: Predvidevanje




Petr Willert

Na zacatku byla chut studentl ARF FMK UTB
néco zmeénit. S tim souvisi i napad Jakuba Skoka-
na, ktery s podporou dal$ich spoluzakl stal u zrodu
webovych - stranek: ateliéru.: Pfi:- hledani - domény
tak -vznikl nazev Photogether.: Iniciativa - vychazela
od samotnych studentu, ale webové stranky by nikdy
nevznikly bez podpory vedeni ateliéru.

¢

s
>~

ety

Pocatek - ateliérového -webu - nepfimo . souvisel
i s dfive téméF kazdoro&ni akci, setkanim vysokych
fotografickych Skol." (V.té dobé se setkani zu&astni-
lo devét Ceskych a slovenskych ateliérd.) K tomuto
Ucelu vznikaly mimo jiné ruzné tiskoviny ale i samo-
lepky Photogether, propagujici nejdfive web, pozdéiji
i nové vzniklou galerii: Prvni grafickou podobu webu
i samolepek mél na svédomi Stanislav Tom3e;.

V priibéhu mého studiajsem mél moznost prostred-
nictvim ateliérovych cvi¢eni, pfedevSim pak klauzur,
prezentovat - své - prace - na - nejriiznéjSich - mistech.
Bunkr pod poliklinikou nebyl zdaleka jediny. Fakulta
multimedialnich' komunikaci nékolik let podporovala
projekt Galerie 12. Galerie nejprve sidlila v 12. budo-
vé tovarniho aredlu. Pozdé&ji se prestéhovala do 32.
budovy,- ale  nazev. si ponechala.: (V: téZe budové
nékolik let pusobila i galerie Kabinet T.) Galerie 12
fungovala asi tfi az &tyfi roky, za jejim chodem stali
studenti. marketingu. Na tomto projektu se podileli
i néktefi studenti ateliéru Reklamni fotografie.

V roce 2010 se objevuje lakava nabidka na vyuzi-
ti prostor byvalého krytu civilni obrany pod zlinskou
poliklinikou.:S navrhem pfichazi Pavla Navratilova,
ktera je jako jedna z mala ze studentl ARF . zlin-
skou rodacku. Prostor v minulosti slouzil jako sklad
a archiv Iékara. Bylo tedy potfeba vynalozit mnozZstvi
energie, aby zde vzniklo misto vhodné k prezentaci
semestralnich adiplomovych " praci studentl  ARF.
Zahy se zrodilo uskupeni Ondfej HruSka, Eva Kon¢a-
lova a Pavla Navratilova.-Ve spolupraci s ostatnimi

spoluzaky -jsme vytvofili-z prostoru bunkru g —
Phototogether. Po né&jaké dobé se program
propojil s webem ARF, ktery byl na pocatku kontise

van pouze jako prezentace samotného ateliérn.

At the beginning, there- was : desire . of . students
of Ag¥ertising Photography Studio at TBU Department
arketing Communication to change something. This

; was closely connected to Jakub Skokan and his idea
. . ' — sUpported by other classmates - to create a website

: of the studio. The name Photogether arose while looking
for the domain. The whole thing was initiated by students
e (he ves, however, the website would never come

into existence without support of the teachers.

Ve chvili, kdy jsem se dostal ke kormidlu galerie
ja spolu s Filipem Berankem a nas trojlistek uzavirala
Pavla Navratilova, vSe jiz bé&Zelo. Nasim cilem bylo
vytvofit program a zachovat chod galerie. V té dgf
jsme méli i pomérné slusnou podporu vede

f
Svou ulohu zde sehraly i fakultni granty, diky m
jsme: mohli- udélat vystavu. Jindra, kop, Regal . = == ——
nebo klukim z BoysPlayNice. To pFedM
rou Anny Mlynek Maximové a Lucie L. FiSerove, které = =
v té dobé byly na doktorském studiu.

he beginning of the studio website was indirectly
linked also to a former annual event where universities
teaching photography got together. (Those days nine
Czechand Slovak studios took part in the meeting.)
printed ‘materials and Photogether  stickers,
oting the website and later also the newly founded
- gallery, were made for this purpose. The first graphic
g Of the website as well as the stickers was created

&

Bunkr je skvélym prostorem pro setkani a uzas-
nou vyzvou pro autorské nebo kuratorské projekty.
VyzkouSeli jsme si nejen, co obnasi pro
vu, ale i ostatni role, jako je ta kuratorska. Sam
mavymi a inspirativnimi lidmi.- Navic uz od samého .
vzniku galerie byl patrny pfesah mimo ramec média -
fotografie. Photogether do jisté miry kompenzoval
absenci Cisté vytvarnych obor( na Fakulté multi-
medialnich komunikaci. Programové tomu nahrava 2% —

i samotny ateliér Reklamni fotografie. Vystupy jeho

studentll, pfedevs§im klauzurni- a "diplo

maji bliz k volnému nez k uzittmu uméni na r -

od ostatnich ateliéru, jejichZ vystupy jsou sméfovany

k uzitétmu umeéni, designu.

DreHout

During my studies | had a chance to present my
0 Jexercises and final works- in- various" places.
unker was far from being the only one. The
epartment of Multimedia Communication supported
~ the llery 12  project - for: several - years. - At .the
in#Aing, the Gallery was located in the 12th building
vit factory area, and although it later moved to the
+ 32nd building, the name remained the same. (Gallery

meinet T resided in the same building for several years
m e Gallery 12 ran for about three or four years and
@s"Operated by students of marketing. Some students

of Advertising Photography were involved as well.

PO\

In 2010 a tempting offer. appeared.” A possibility
former air-bomb shelter under Zlin outpatient
rose and was brought by Pavla Navratilova,
elongs “among . few - Advertising . Photography
ents native of Zlin. The place had used to serve
as a store and archive of doctors. A lot of energy was
turally needed to create a space suitable for
tation of end-of-term and diploma works of the
vertising Photography - students. - Team of . Ondfej
. Hrugka, Eva Kong&alova and Pavla Navratilova was soon

Za novym logem a podobou webu stoji hlavné Filip = 1O
Beranek, diky kterému prezentace galerie neusnula clinic
nékde v minulosti. who

PETR Willert — 2021

born. In cooperation with other classmates, we created
Photogether gallery from the bunker space. After some
time, the ‘ gallery ‘program - was ‘connected - with : the
Advertising ' Photography - website,: which - had initially
been designed only as a presentation of the studio itself. "5

ORI

Everything was already running successfully . when
| and Filip Beranek took the helm. Our trio was comp
by Pavla Navratilova. We aimed to make a program and _
keep the gallery going. We also had quite strong support et
from the teachers back then.. The department grants
were also important since they enabled us to organize
Jindra, Prokop,  Regal exhibition,” and we could also
exhibit photographs - by BoysPlayNice,: both " events
significantly supported by Anna Mlynek Maximova and
Lucia L. FiSerova, both students of doctor. program
at that time.

The bunker is a great place for. meeting others.
It is also a fantastic challenge for author’s' as. well
as curator’s project. We experienced organising our own
as well as others” exhibitions. The most important thing
certainly was meeting interesting and inspiring people.
Moreover, since the very beginning of the gallery, the
scope of activities was not limited only to photogr
and - Photogether .- compensated - absence " of = fine
arts fields of study at the Department of Multimedia
Communication - to-"a large  degree.: In' fact,*: works
of Advertising Photography students — and especially
their final and diploma projects — are closer to fine arts,
unlike other studios whose works are aimed at applied
arts and design.

Filip Beranek is the one who most contributed to the
new form of the logo and website and prevented the
gallery presentation from resting on its laurels.

PETR Willert — 2021




Toma$ Pospéch: Péstitelské a kuratorské prace




Ateliér sochafstvi VSUP: VaZena pani, krajena mlha
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Hiatsj Gkalicky

V ateliéru fotografie kolovaly v pribéhu posled-
nich let mnohé legendy, které se tykaly bunkru.
Byly zaloZené na realnych udalostech a lidech,
které uz témér nikdo ze soucasnych studentl neza-
Zil: o Ondrovi HruSkovi, vystavé Vojty Skacela,
Nové estetiky nebo o koncerté Please the Trees,
a vytvarely tak z bunkru takrka svaté misto zlin-
ské kultury. Sam jsem se do Zlina dostal ke konci
roku 2012 a mél jsem tak Sanci vidét znaénou Cast
vystav a zazit vétSinu mejdanut. Obcas jsem s né&im
pomohl (ostatné jako vétSina student(l), vzdy jsem
ale citil nedosazitelny respekt vici tém studen-
tim, ktefi délali vystavy a o galerii se starali. Védél
jsem, Ze je to prace jen na urcité omezené obdobi
(vétSinou ukon&ené utékem ze Zlina), nedokazal
jsem si ale pfedstavit, Ze se do této pozice dosta-
nu nékdy ja sam. Myslel jsem si, Ze na to potfebu-
ju néjaké zvlastni schopnosti, know-how a hlav-
né kontakty. Nebo Ze za mnou pfijde pfedchldce
a fekne, Ze jsem vyvoleny, pfeda mi kli¢ a ukaze mi
co a jak. Ale ne: kli€¢ jsem si tajné zkopiroval sam,
do organizovani vystav jsem se vmisil nevédomky
nahodou (Cerny Petr?) a vSechno ostatni se &lovék

(1)

uci v béhu. Od tmeleni dér ve sténach pfes malova-
ni, opravy svétel, propagaci vystavy, logistické feSeni
transportu dél, instalaci, pfipravu a foceni vernisaze
az po tu divnou chvili, kdy to mate zahajit, a nedo-
stavaji se vam slova, nebo to celé popletete a vSich-
ni navstévnici na vas pfi tom hledi. Pak pfijde pocit
Stésti a radost z hotové vystavy, Ze je to vSechno
za vami a Ze po vernisazi zUstanou tfeba jesté néja-
ci lidé i na neplanovany vecirek. DalSi dny v galerii
uklidit, nafotit instalaci, nahrat to na web a pomalu
zacit feSit dalsi vystavu. Bunkr je pure DIY: galeris-
ta Photogether je tak trochu zednik, malif-natérac,
logistik-zavoznik, elektrikaf, marketak a fundrai-
ser, technik, fotograf, PR manazer, kurator, uklize¢
a v neposledni fadé také ufednik a ucetni.

MATEJ Skalicky — 2021

There were a lot of rumours around the bunker
in the photography studio. They were based on real
events and real people that current students couldn’t
experience: Ondra Hruska, exhibition of Vojta Skacel,
New Aesthetics or Please the Trees concert. The
bunker was thanks to them perceived almost as a holy
place of Zlin culture. | got to Zlin at the end of 2012
and had the chance to see most of the exhibitions
and enjoy most of the parties. Sometimes | helped
(as most students) and always felt an unachievable
respect towards students who organized exhibitions
and looked after the gallery. | knew that this was
a temporary job (usually finished by running away
from Zlin) and couldn’t imagine myself in this posi-
tion. | thought | needed some special skills, know-
how and contacts if | wanted to do this job. Or that
one of the predecessors would come to me, tell me
| was the chosen one, give me the key and teach
me the ropes of the trade. The reality was different:
| secretly copied the key, my involvement in organ-
ising exhibitions happened by chance and unknow-
ingly (short straw?) and | had to learn everything
as | went along — from cementing holes in the walls,

painting the walls, repairing lights, promoting exhi-
bitions, finding logistic solutions to transport works,
installing, preparing and photographing vernissages
up to the strange moment when you have to open the
whole thing and you completely lack words or you
muddle up your speech completely and everybody
is just staring at you. And then a feeling of happi-
ness and joy comes because you realise that the
exhibition is ready, everything turned out well and
some people might even stay after the vernissage
is over and you can have an unintended party togeth-
er. During the following days you have to tidy up,
photograph the installation, upload the photos on the
website and slowly start organising a new exhibition.
The Bunker is a pure DIY — the Photogether galler-
ist is a bit of a brickie, a painter, a logistician and
driver, an electrician, a marketing expert and fund-
raiser, a technician, a photographer, a PR manager,
a curator, a cleaning lady and last but not least also
a clerk and accountant.

MATEJ Skalicky — 2021
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Pavel Matousek, Jaromir Harna: Natura Vincit




Hisa Rauerové

Bunkr — je to utocisté. Misto, kde
se to vSechno déje. Misto. To, co tady
maji a jinde tfeba chybi. To, co pfed¢i
fadnost a sterilitu Skolnich zdi i opulent-
ni moderni budovy univerzity, pfi jejichz
planovani se na c¢lovéka zapomnélo.
Tady to je jinak, je to bunkr, ukryt pfed
svétem, pied vS8ednosti, pfed plytkym
Zvanénim nad drahym pitim v Loftu,
pfed Spatnou hlasitou hudbou u PStro-
sa a pfed vratnymi, pfed dohledem,
pfed zaviranim. Misto, kde se setkate
s novymi lidmi, ale nejvic ocenite pfitom-
nost téch znamych. Tady se seznamu-
jete se svétem tam venku mimo $kolu,
a pfece jste v naprostém bezpeci nékolik
metrd pod zemi. Zde zatluCete do stény
prvni fotku, zjistite, Ze kapa desky
a vihko se nepfateli (kapa a fotografie
se neprateli), zanete pfemyslet o insta-
laci jako o nezbytné souclasti tvorby.
Muzete tu oslavovat, tancovat (pokud
se to tak da nazvat) se stejnym nadSenim
na hudbu derouci se ze starého telefonu
pfes kytarové kombo i na koncert kape-
ly Schwarzprior nebo Minchen Konflikt.
Muzete tu bydlet, kdyz na vas dolehne
zlinska bytova krize, ale ocenite, kdyz
krize pomine. Kdyz tu spite, kdyZ tu Zije-
te: zvuky linouci se z pater nad vami,
psychiatrie nebo gynekologie, oboji zni
hrozivé; vstavani do Cernocerné tmy
a Sokujici zjisténi, Ze den uz je v plném
proudu. Takhle to pro mé bylo a zUstalo
z pohledu studenta. Z pohledu iniciatora

byt

né o umeéni, ale ono uméni nepoletuje
nékde ve vzduchu bez kontextu a souvis-
losti. Tady je to soulast byti, zveme
umeélce do galerie, ale ve své podstaté
je to nd§ domov, misto, kde jsme rostli,
vystavovali, objevovali a kde stale i diky
nim rosteme. O to snaz tu navazujeme
dialogy, mezi nami a jimi, mezi uménim
a akademickym prostfedim, mezi tim
venku a tim uvnitf. V podstaté jsme
nizkoprahovi, jen k nam musi kazdy sejit
ta dvé patra. Po kazdé vystavé, kazdém
studentském mecheche tu néco zlstane
a taky néco zmizi. Je to neustély kolo-
béh véci a lidskych zdroju, proplétajici se
organicky v priubéhu deseti let. Mnohdy
si nékdo z vystavujicich umélcu pfisvo-
ji pro svoji instalaci néco z mistniho
inventafe. Tu modré plexy pfed svétla,
tu dfevotfiskova rakev, tu polystyrenové
kameni. Stejné jako vé&ci, rotujeme tu i my
— ochranci a spravci bunkru, pfedavame
si Stafetu a nakonec je v tom obrovska
sila, kdy véfite, Ze to nékdo zvladne, kdy
véfite, Ze i vy to zvladnete.

ELSA Rauerova — 2021
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in full swing. This is how | remember it
from the student's perspective. From the
perspective of an initiator, it's basically
the same thing, just more work and a bit
less freedom, but you try all the harder
then. Because above all, it is a vocation
— to maintain this legacy and give those
who came after me the opportunity
to realize, rejoice, grow and be who they
want to be, right here.

That freedom. At the beginning, it is
somewhat participatory, but ever more
limitless. The freedom to be who you
are, the freedom to exhibit your master-
piece, the freedom to discuss stuff till
small hours in the morning, the freedom
to dig a fist-sized hole in the walls, the
freedom to think of anything and then put
it in practice, the freedom to be a part of
it all and be able to leave your imprint in
layers and layers of Primalex coatings.

Foi7 A,

ARF: bfezen duben kvéten_(2020)

ey

je to v podstaté to samé, jen je s tim vic
prace a trochu mifi svobody, ale o to vic
se Clovék snazi. Protoze je to pfedevsim
poslani — udrzet tenhle odkaz a dat tém,
kdo pfisli po mné&, moznost se realizovat,
radovat, rust a byt tim, kym budou chtit,
pravé tady.

Ta svoboda. Z po&atku je jakasi u¢ast-
nicka, ale o to bezmeznéjsi. Svoboda byt,
kym jsi, svoboda vystavit svoje veledilo,
svoboda debatovat tu do rana, svobo-
da vyhloubit do stén diry velikosti pésti,
usmyslit si cokoli a realizovat to, svoboda
stat se toho soucasti a moct tu zanechat

svUj otisk v nanosu natérd Primalexu.

Nasledné, kdyZ jsme si to vzali na sva ik

bedra, svoboda zkusit to a tfeba selhat, s
svoboda hrat si na uméni, svoboda vysta-=
vovat a podporovat lidi, ktefi vas bavi,* =

ale i vnitini povinnost chranit tu svobo-

du pro ostatni. Samoziejmé je to hlav-S#

The bunker — it's a refuge. A place
where it all happens. The place. Some-
thing they have here and what may be
missing elsewhere. What surpasses the
dullness and sterility of school walls and
opulent, modern university buildings that
look like no one was thinking of people
inhabiting them when they were planned.
Here it is different, it is a bunker, a hiding
place from the world, from the mundane,
from the shallow chatter about expen-
sive drinks in The Loft. A bunker from the
bad, loud music in The Ostrich and from
the porters, the supervision, the closing
hours. A place where you can meet new
people, but where you will most appre-
ciate the presence of those you already
know. Here is where you get to know the
world outside the school while staying
completely safe a few meters under-
ground. Here is where you nail your first
photo on the wall and where you find out
that kapa plates and the damp don't go
well together (well, the kapa plate and
photography don't go well together).
Here you start thinking about the instal-
lation as a necessary part of the creative
process. Here you can celebrate and
dance (if you dare say so) to the music
from an old phone connected to a guitar
combo with the same enthusiasm as
to The Schwarzprior or Minchen Konflikt
band concerts. You can live here when
the housing crisis in Zlin hits you hard,
but you will appreciate it when the crisis
is over and you can leave. When you
sleep here, when you live here, you hear
sounds emanating from the floors above
you, the psychiatric or the gynecology
wards produce threatening sounds, and
you get up in pitch black darkness with a
shocking discovery that the day is already

jsi

Subsequently, when we took up the
management, the freedom to try and fail,
the freedom to play the game called art,
the freedom to exhibit and support people
you enjoy, but also the duty to protect
that freedom for the sake of others. Of
course, it's mainly about art, but art isn't
a butterfly flying around independent and
contextless. Here it is a part of the exist-
ence, we invite the artists to the gallery,
but, actually, it is our home, a place
where we have grown, exhibited, discov-
ered the world and where we continue
to grow, also thanks to them. This makes
it easier to establish a dialogue here,
between us and them, between art and
the academic environment, between the
outside and the inside. Basically, we are
very accessible, you just have to descend
two floors to reach us. After each exhibi-
tion and every student party, something
remains, and something disappears. It is
a constant cycle of things and human
resources, intertwining for the past ten
years. Often enough, the exhibitors take
something from the local inventory for
their installation. Here it is a blue plexi-
glass to be put in front of the lights, there
the chipboard casket or the polystyrene
stones. Just like the things, we rotate
here as well — the protectors and admin-
istrators of the bunker, we pass the baton
from one to another. And in the end it is
extremely powerful to believe that some-
one can do it and that you can do it too.

ELSA Rauerova - 2021
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ARF: brezen, duben, kvéten
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;\ V kontextu zlinské kulturni i univerzitni scény je Photogether
Gallery dulezitym mistem pro prezentaci, experiment, ale i setka-
vani se, konfrontovani a diskutovani. Je to galerijni prostor, ktery

> bychom mohli oznadit jako alternativni, ve smyslu jeho vzniku
" . i provozovani — vedou ho studenti primarné pro studenty. Pravé

| / oni jsou hnacim motorem, srdcem i dusi tohoto projektu. S entu-
ziasmem vytvareji podminky pro prezentaci toho nejmladSiho

a nejsoucasnéjsiho uméni. Photogether Gallery je jakymsi labora-

\ toriem, ve kterém studenti ziskavaji uz v pribéhu studia zkusenos-
ti s prezentaci svych vizudlnich dél. Photogether Gallery ma ambi-

ci propojit déni v ateliérech na univerzitni pidé s domaci scénou

a vytvofit dialog s obyvateli Zlina. (Anna Mlynek Maximova, 2011)

Na pfelomu roku 2018 a 2019 byla galerie vykradena. Zlodé&j prolezl unikovou
Sachtou, ukradl prodluzovacky, reflektory, klesté, kladiva, vésak, vafi¢, pljéenou
televizi a dalSi drobné véci. Vypacil také dvoje dvefe od zam&enych mistnosti,
kam jsme do té doby neméli pfistup. Tim galerii rozSifil.

Otevfel se vSak novy problém: zjistili jsme, Ze budova polikliniky méa nového
majitele, ktery o nas do té doby vice méné nevédél. Nékolik nasledujicich mésicu
to vypadalo na konec fungovani, protoze dosavadni zpusob hospodareni nebyl
s novymi najemnimi pravidly udrzitelny: samotna cena ro€niho ngjmu desetina-
sobné prekracovala ro¢ni rozpocty pfedchozich let. Udélali jsme i posledni vysta-
vu s nazvem Diky moc, Photogether, ktera v galerii pfedstavila mini vystavni
projekt Diky moc, jenz na ARF posledni roky probihal. V té dobé jsme se s Elsou
dohodli, Ze to jeSté zkusime udrzet: Zlin pfece nedisponuje takovym piFebyt-
kem kulturniho vyZiti, aby si mohl dovolit nékterou z galerii ztratit. Napsali jsme
pfiblizné sto dvaceti nejvétsim zlinskym firmam s prosbou o sponzoring vymé-
nou za propagaci, fotografické sluzby nebo umélecka dila. Odpovédélo jich asi
deset s tim, Ze nemaji zajem. Zachranil nas az nas domaci ateliér, ktery prvni
najmy zaplatil, zbytek jsme pak lepili z mé&sice na mésic: pronajimali jsme galerii
pro studentské vecirky, néco jsme platili ze svého, nasli jsme i sponzora v Brng,
ktery nam jeden najem zaplatil. Od roku 2020 jsme uz dosahli na podporu mésta
Zlina a navazali jsme roéni oficialni spolupraci s FMK. V roce 2021 nas zacalo
finan&né podporovat i ministerstvo kultury, imz symbolicky potvrdilo pozici gale-
rie na Ceskeé vytvarné scéné. Nyni je provoz Photogether ve stabilizované pozici:
muzeme platit najem, honorare vystavujicim i kuratorilm a zbude i na hfebiky.

In the context of the Zlin cultural and university scene, Photogether Gallery
is an important place for presentation, experimentation, meetings, confronta-
tions, and discussions. It is a gallery space that we could describe as an alter-
native one, in terms of its creation and management — it is run by students,
mainly for the students. They are the driving force, the heart and soul of this
project. Ever so enthusiastically, they facilitate the presentation of the youngest
and most contemporary art. Photogether Gallery is a kind of laboratory in which
students experience presenting their visual work while still studying. Photogeth-
er Gallery aims to interconnect the domestic scene with whatever is happening
in the university studios and also to start a dialogue with people from Zlin. (Anna
Maximova 2011).

At the end of 2018, the gallery was burgled. The thief crawled through the
escape shaft and stole extension cords, searchlights, pliers, hammers, a coat-
stand, a stove, a rented television, and other small things. He also forced open
two locked doors, leading to rooms to which we had no access until then.
This helped to expand the gallery.

However, a new problem emerged: we found out that the outpatient clinic
has a new owner who was oblivious to our existence until then. For the following
months, it seemed that our journey had come to an end, as our way of managing
the funds did not comply with the new rental rules: the annual rent alone was ten
times higher than our annual budgets in previous years. We even organized the
last exhibition called "Thanks a lot, Photogether", which also introduced a parallel mini-exhibi-
tion project "Thanks a lot" that was running at ARF in previous years. At that time, we agreed
with Elsa that we would try to keep it up for the moment: After all, Zlin does not abound in cultur-
al activities, so it cannot really afford to lose one of its galleries. We wrote to some 120 largest
companies in Zlin, asking for sponsorship in exchange for promotion, photographic services,
or works of art. About ten of them answered that they were not interested. In the end our
university studio saved us and paid the rent for the first few months. In the following months,
we stretched our funds as much as possible: we rented the gallery for student parties, we paid
with our own money, we found a sponsor in Brno who covered one-month rent for us. Since
2020, we were able to obtain the support of the city of Zlin and we have established an official
cooperation with the Faculty of Multimedia Communications. In 2021, the Ministry of Culture
also started to support us financially, thus confirming the position of the gallery in the Czech art
scene. Now the functioning of Photogether is stable: we can pay rent and fees to exhibitors and
curators, and there is still enough money to buy some nails.
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(2011)

Nova estetika

Ateliér Grafického designu UTB:

Kundicka snidané
Katedra designu VSUP:
Momenty a momentky
Milan Bure§: Od vika k psovi
Vojtéch Skécel: Landescape
Azbestové prazdniny

@8@

Hranice
Uz bylo na Case
Robin Zavodny: Fraktal

(ot

(2013)

Katapult
Shuffling Pixels
Martin Fisr: KoGicky a Sudek
Juraj Fifik, Tomas§ Manina:
Budovanie Slovenska

Qs

(2014)

Anna Horcinova: INPOS
Vit Hasek: V/CerejSi noviny

Tereza Kablrkova: Orientteppich
Boys Play Nice: Strictly Commercial

Milan Bures: East of Eden

Jan Jindra, Jaroslav Prokop, Jan Regal:

Reklamni fotografie

(016)

Andrii Konontsev, Sergey Melnitchenko: MNogis
Ateliér fotografie Univerzity v Lublani: Predvidevanje
Michal Kalhous: Argentum
Tereza Pfihodova: Dfevéna nevésta
Radek Cak: Exploration

HeY)

(2016)
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Dominika Jackuliakova, Barbora Tomikova: Rekurzia
Rudo Prekop, Vasil Stanko: Double mix
Tomas Pospéch: Péstitelské a kuratorské prace
teliér socharstvi VSUP: Vazena pani, krajena miha
Michal Zeman: VYzduchoplavec

(R0

Tadea$ Kotrba: Nad prachem barva
Magdalena A. Turzova: Pribytky lidi
Ateliér Fotografie OSU: Pl prace
Simon KFiz: Posthuman & Hardweird
Jifi Sedlak: Vymezeni
Ondrej Vins: Kotzmannova, Othova
Dominik Béhal: Je tma a zméklo kameni

Qs

(2018)

Pavel Dias: Tvar dostihu
LibuSe Prazakova: Podle tebe
Johana Novotna: Uncanny Valley Baby
Petr Willert: Slum na letné
Lucia Sekerkova: Vrajitoare
Bianka Chladek: Past polarnej hviezdy

HYBRUHE Yoty
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Karolina Rossi: Whakaari
XAO
Diky moc, Photogether
Urban Jungle
Tereza Liskovéa: Saty ve skFini
Miso Ormos: Melting
Pavel MatousSek, Jaromir Harna: Natura Vincit

(0600)

(2020)

Lin Gerkman: Myth and Ritual
Marek Tischler, Alexey Klyuykov, Vasil Artamonov,
Dominik Forman, Ladislava Gaziova:
Podstata malby
Tomas Hefmének: de_bunkr
ARF: Bfezen duben kvéten

David Brna, Kristina Haviarova, Jindfiska Jabtrkova,

Monika Kucerova, Matéj Liska, Jana Svobodova,
Matyas Zeman: Truly
Ateliér Design skla UTB:
Hluboce vyZzivné okamziky

(000)

Petr Kovar, Ondrej Basjuk, Andreas Gajdosik,
Eva Jaroriova, Jifi Kaman, Denisa Krausova,

Katerina Olivova, Pfemysl Prochazka, Pavel Tichori,

Global Genocide Inc.: Bezohledni
Nova spiritualita / Photogether Offspace
Antonin Brinda: Co je ztraceno, co zisk&no
Premysl Cerny: Cihla — cihlou do hlavy
Magda Dubnova, Petr KoSarek:
Mhoufim, a Sero se stava tmou
Anna Poubové: Satellitendorf
Imrich Veber: Not Titled Yet No.2
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Pavel MatouSek, Jaromir Harna: Natura Vincit
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stali, pomahali v ném a chodili na vystavy. We are

Et ten years, helped there and visited its exhibitions.
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Za podporu dékujeme vSem, co za Bunkrem v posiqin

grateful for support of everyone who looked after th@g b
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